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All About Me: Update

Use this page to write about your musical background and interests!
| do / do not play a musical instrument. (Circle your answer)

| play the following instruments or sing:

Instrument/Voice Grade

Last year | learned about the following:

| have played in the (group/ensemble/choir) at CLS.

My favourite piece of music is




London Landmark 1: The Tate Modern

The Tate Modern is instantly recognisable on the south bank of London’s River
Thames. It houses the UK’s national collection of international modern and
contemporary art.

We are going to learn how to bring this architectural gem to life through Music.

Rhythm

Rhythm is one of the fundamental elements of music making.

Rhythm concerns the

When these elements interact in music, they create !

We measure the length of sounds and silence in

We call the silence

When we write music, we use symbols to represent the sounds and silence.

More on this later!



Playing the Tate

For our first performance exercise, we will be creating a rhythmic representation

of the Tate Modern.

Structure

The building can be split into three distinct sections (looking

from left to right):

A: Alternating brick and glass
B: The tower

A: Alternating brick and glass

Timbre

The different building materials can be given different

musical sounds:

Timbre:

The word we use to describe how
instruments sound.

i.e. The violin has a range of timbres. It
can be bowed (arco), plucked (pizzicato)
or even played with the back of the bow
(col legno).

2

R g

Brick = Stamp

AL

=]

Glass = Clap

\

Fill in the table to create a score of your piece.

In small groups, try to come up with a quick rhythmic representation of the Tate.

When will you stomp? When will you clap? How will you reflect the tower?




Spot the Rhythm

Below is a grid which contains a series of spots within the boxes. The different spots
represent sounds of differing lengths, and empty boxes represent rests.

In Small Groups: Try to decipher the grid, so that you can perform the rhythms with
accuracy.

Planning Space:




Turning Spots into Notes
Fill in the table to convert the spot into its corresponding note!

Spot Represents a... Note

Notate the rhythm spots on the screen, converting them into correct notes:




Play the Tate

We will work as a group to play each layer of the Tate. We will then put them
together like a musical jigsaw!

Let’s explore the layers now.
Layer 1: Bricks

Bricks are at the heart of the architecture of the Tate. They are strong, laying the
foundations for the rest of the building. As such, we will perform the following line
using stamps!

Left Stamp Right Stamp

VI S SIS S S SRS S S R S N S

lVert‘icaI Improvisation|

Layer 2: Glass

Allows the light into the gallery, influencing how the pieces are seen (as the
lighting will differ at different parts of the day). Glass is bright and sharp, so we will
use hand claps!

Clap I_gft Click R;’ght Click Clap
PINE SIS S VS S S AR N S S S -

I Vertical Improvisation ]

Layer 3: Brick Columns

Brick is interspersed through the vertical windows. For this line we will use a
cupped hand on the chest.

= s\ 5

|Vert1'ca| Improvisat‘ionl




Layer 4: Two Layers of Windows:

Again, a bright sound is required with two pitches being played together. Let’s use
glockenspiels, playing a ‘C’ (red) in octaves.

) e r—— [r——  —— [r——  [—— [——

S —— i !
RN ddddddldddgddds dddddddgiddd gk

Layer 5: Bankside shoreline:

Quick rhythms reflect the waves lapping on the shore.

- 00000000000000060000000000000000|00000000000000000000000000000000/00d000000d00000e]]




The Tate Modern

This is the final score of our Tate Modern rhythmic piece.

This is how our piece of music could be represented using Western Staff Notation.

Two layers of windows

PG Sy Ly ErEr e e e R P B S s e e e e e e e e
O A o S D a2 Tl O il N T e o P i g e
N Vertical improvisation A
ol S s v ;S e e R TSR s e} > SR S g et | i} il ik
Brick columns
Clap Left click| ~ Vertical improvisation MOZ click Clap
AR B Wt D X S S M) : AESENSEY
Glass
Left stamp Vertical improvisation Right stamp
e LR Sl et U bl fheny S B SRBe E ) e ——
Brick blocks
PPt e 5 41 5 5 1 0 . 4 . 8 . 08 B 2 5 B 9 5 5 B 1 5 1 8 e s e L e e e At i B 3 | DA B D B B 5 B B B A B
! Bankside shoreline
b n T Yot | T T | t =7 i |
_ T { } = - = i = - » = =1 i B t i |
0 Tt

10



Extending the Rhythm Vocabulary

In addition to the notes we have discovered, music can also be written with notes of

a longer and shorter value:

Fill in the table below:

Name Note (draw it) Length

11




Rests

We measure the silence in music in rests. Rests are measured in beats, just like
notes.

We Will Rock You — Queen

Fix Up, Look Sharp — Dizzee Rascal

Stamp Clap Stamp  Stamp Clap Stamp Clap Stamp  Stamp Clap

What genres do each song belong to?

We Will Rock You:

Fix Up, Look Sharp:

12



Compare the rhythms:

Which do you
prefer?

Which rhythm is
more complex?

Writing Rests

Fill in the table below to show the lengths of rests:

Rest (draw it) Length Name Reminder
I Semibreve
I 2 beats B
"Motorboat Ninim"
I Crotchet
I 'f for quaver’

13




Composing Rhythms

Composers take great care when creating music to ensure that their pieces are
interesting and memorable.

Let’s explore a few ideas to help us write interesting rhythms!
Rhythm 1: Kind, Aware, Ready ’ Aware

Using the note values we have learned already (Semiquaver - v Ready
Semibreve), create a rhythm to go with the CLS Values: '

Kind, Aware, Ready

Lyrics:

There are some interesting rhythmic tools we can use to add a bit of complexity

and originality when writing rhythms!

14



1. Dotted Notes

When we add a ‘dot’ to a note, the note's value increases by half of its original value:

E.G:

J=J+)

Complete the table below:

Dotted Note Name Value (Beats)

Dotted semibreve

O. 6

Dotted Crotchet
1%

Dotted Quaver

Using dotted notes, Kind, Aware, Ready could be written as:

J. S R s B

|

Kind, A - ware, Read - . Kind, A - ware, Read - .

15



2. Triplets 3

If we see notes grouped in 3’s, we call them ‘“TRIPLETS'. m

When we see triplets, we play them as

Imagine you and two friends are getting onto a train. There are two seats left, but
three of you needing a seat. A triplet would be the musical equivalent of the three of
you squeezing into the two seats.

Triplet Looks like (draw it) Value
3 crotchets played in 2 beats

Crotchet Triplet (crotchet + crotchet = 2 beats)

3 quavers played in 1 beat

uaver Triplet
Q P (quaver + quaver = 1 beat)

3 semiquavers played in % a
beat

Semi-quaver triplet
(semiquaver + semiquaver = % a

beat)
Performing Triplets
When we perform triplets, we can use syllables to help us:
o)
DA
i —————
A3 | | 1 [ | |
L 2 * *
Pine - app- le Pine - app- le Grape
Using triplets, Kind, Aware, Ready could be written as:
3 3 3 3

PR Y Y N s N N N N O ot O O St Y S

Kind, A - ware, Read - . Kind, A - ware, Read - . Kind, A - ware, Read - . Kind, A - ware, Read - .

16



Your Kind, Aware, Ready Groove

Using the tools we have learned about in the lesson, spend a bit of time composing
a few updated versions of the Kind, Aware, Ready Groove.

The tools we have learned about certainly make things interesting, but make

sure you use them sparingly. They are best used as a “garnish” - to add a bit of
spice to your rhythm. We may like a bit of pepper on our food to bring out the
flavour of the dish, but a plate full of it isn’t my idea of fine dining!

1.

Lyrics:
2.

Lyrics:
3.

Lyrics:

17



UNDERGROUND

The London Underground

An integral part of London life, the underground has been in service since 1890,
carrying hordes of CLS pupils and teachers to school daily... Mostly on time!

We will be creating an Underground Rap — charting a journey across the capital
using punchy rhythms to bring our commute to life!

Word Setting

When we write music with words, it is important that our rhythms follow the

natural patterns of speech, so they are easy to perform and make sense to the
listener.

Example: Twinkle, Twinkle

Let’s perform this version of Twinkle, Twinkle:

N L [r—
N I I

Q_Q;!ND

f T i t — T |

N N )] | [ | | [ | | | [ [ — I Il |

N e o JT e o a5 i
o o [4 ¥ o ©
Twink - le, twink - le, li - ttle star,_____ How | won-der what you are.____

What do you observe about the written rhythms and how the words sound?

How could we improve it? (Think about the original version of the piece)

In order for the words to make sense, the weight of each word or syllable in the

phrase should be looked at. The strong words or syllables often land on the strong

beats of the bar (beats 1 & 3):

Beats: 1 2 3 4 1 2 3 4 1 2 3 4 1 2 3 4
IQ 1 f — f f — I f f F— | f
&—F—F—@ @2 = —* > e i
o o T hd hd [ [ =
Twink - le twink - le, i - ttle star, How | won - der what  you are.

18



This is true of all music — classical, rap, jazz and folk styles from around the world.
We will be examining this a bit more in our Underground Rap!

Time Signatures

We organise music into bars. The time signature tells us how many beats there are

in each bar. Here is an example:

¢

The top number tells Us: ...cooeeeieeve e

The bottom number tells Us: ..cocoeeeeeeeeeeeeeeeeene

Bottom Number Counting in Draw it
2 Minims
4
8 |
16 |

19



The Underground Rap

We will be creating a rap making use of interesting rhythms to reflect a journey on
the London Underground.

King's Cross
St. Pancras == A

for St. Pancras International

Great
A Ed Baker Portland  gyston Y =0)
Paddington Rg:arzre Street  Street C

() Old Street

(%= no weekend
service)

START!

\. E

Bayswater

dgware Marylebone ==

Farringdon
Road

A

R u
5:3';; Barbican

Moorgate
Chancery (®no ..im.a

Lane service)

Covent Garden'f'
Lelcester Square J40m

Leicester Mansion
Squaref House

Notting Lancaster Bond
HillGate  Gate gireet

St. Paul's

Tottenham

Queensway Marble Court Road

Arch

High Street

Kensington Hyde Park

Corner

Piccadilly
Circus

Charing

Gloucester
Road

Embankment <&

2 Charing Cross 100m

Starting at Paddington you have to navigate the tube system ending up at CLS

— either Blackfriars or St Paul’s.

Step 1: Write out your route:

20



Step 2: Assign rhythms to each station | example: Paddington = A

name:

Pad-ding-ton

Try to make use of the different rhythmic tools we have covered this term to

demonstrate your knowledge and understanding of rhythm!

*Write the rhythms on the stave and the lyrics directly below their corresponding

note.

Step 3: Rehearse

Work as a group to put together your performance, using the backing track provided
to help you maintain your flow.

21



Each group will take turns to perform their Underground Rap. Fill in the table below

as the performances are taking place to assess their work:

Assessment areas:

Performance:

Was the performance organised?
Were members in sync during the
performance?

Did members know when to start
and stop?

Was everybody fully involved?

Rhythms:

e Did the group use rhythms
effectively? (Did the piece make
sense?)

Did the group use a variety of
different rhythmic tools?
(rests/dotted notes/triplets)

| really liked:

List something you enjoyed about
the performance — did the group
do anything original or inventive
with their piece?

| would change:
e Offer one piece of constructive
advice to the group in how you
would develop their work.

Performance:
Group 1:

Rhythms:

| really liked: | would change:

Group 2:

Group 3:

Group 4:

22



Performance: Rhythms: | really liked: | would change:

Group:

Group:

Group:

Group:

Group:

Self-Assessment:

| thought that my group were successful in:

Our work could be improved by:

The most helpful piece of advice we received was:

23



London Landmark 2: The Shard

Look at these musical extracts:

1. Hallelujah Chorus —Handel

N

’{ | N 1 I | N 1 1 N T I I

. R . R — — -
| 1) [ | 4 | | T | | 7 | | | 7 | | < I 1 I} I I} I Y 2 1 |
(o o o o o ¢ =D ) o o I o ol o o /I o oo o /o o o o o S ]
D)
Hal - le -lu-jah! Hal - le - lu-jah! Hal-le - lu-jah! Hal-le-lu- jah! Hal - le___ lu-jah!

2. Uptown Funk — Bruno Mars & Mark Ronson

Do do do do_ do do do_ do do, Do do do_ do do do_ do.

We can recognise these pieces thanks to the rhythm, but we are lacking one
important element to complete the music.

Which element are we missing from these musical extracts?

24



Pitch

Examine the London skyline below.

The Shard is a 72-storey skyscraper,
the tallest in the United Kingdom. The Shard

The Shard will be our London template

for the musical element, PITCH!

Pitch is the musical element associated with

When pitch and rhythm combine, we create

Naming Pitches

Pitches are named with the first 7 letters of the

alphabet:

A B,CD,EFG

After G, comes another A, and the sequence repeats.

We write pitches on the musical stave:

25



The Treble and Bass Clefs

There are two clefs which help us to write music in a high or low pitch range. Clefs
are written at the beginning of each stave to tell us whether we are singing or playing
high or low notes.

These clefs are called the Treble and Bass clefs.

The treble clef is
used for high
pitched notes

used for low

@
The bass clef is
o
7

pitched notes

Where do the pitches go?

We use the following mnemonic devices to remember where the pitches live on the

treble and bass staves:

The Lines: The Spaces:
0 . -
o n 1 & = I |
(&— o . - ] |
NV g - Il 1 M 1l |
[ I ' ry) T
Every good boy deserves football FACE in the space!

e

o) >
y ) ®
y 4 i

i

- g ! T I
1 ﬂq—d £
Great big dogs from Africa I

All cows eat grass

| 188

| JHES

- Label the staves above with

the correct pitches!




Pitch Perfect

Have another look at the musical extracts from the beginning of our work on Pitch.
Using the glockenspiels, work out the correct pitches to complete the melody.

Use the stave paper at the back of your book to sketch out your ideas!

Write in the correct pitches on the staves below:

Exercise 1: Hallelujah Chorus — G.F. Handel

S S s B P S S D

T
Ve

Y 2 < < <
& 7 7 7

e

e) [
Hal - le-lu-jah! Hal - le-lu-jah! Hal-le - lu-jah! Hal-le-lu-jah! Hal -le__ lu-jah!

Exercise 2: Uptown Funk — Bruno Mars and Mark Ronson

H
o { Y ] ) o ) y ] [}
:@ P S— S— P S— S—
D)
Do do do do_ dodo do_ do do, Do do do_ do do do_ do.

27



Exercise 3: Wellerman — Nathan Evans

Link: https://www.youtube.com/watch?v=SLiINQhQr4G4
o LD LI )
s o

)

f’,‘/

CQ;*D

Soon may the Wel-ler-man come to bring us su-gar and tea and rum.

B S O B

QQ;*D %m

One day, when the ton-guing is done, we'll take our leave and go.

Once you have completed the task...

Rehearse your musical discoveries so you can perform them at the end of the lesson!

28



Writing Melodies
Work out the pitches for this melody using the glockenspiels:
The Room Where It Happens — from Hamilton

Link: https://www.youtube.com/watch?v=WySzEXKUSZw (from 1:10)

Am F D
y) = = e — e —
y) —— —— -

Noone else was in the room where it hap-pened. The room where it hap-pened. The room where it hap-pened.

0s°
(,o‘“‘) Use the stave paper at
Your task is to compose a second phrase to go after the first. the back of your book to
sketch out your ideas!
Writing Melodies

Melody writing can be seen as a musical dialogue or conversation.

Melodic phrases are often written in pairs, with the first idea acting as a “question”.

When we are asked a question, our answer relates to the question in some way.

Writing music is no different.

When writing a melodic phrase, it is important to consider:

Pitch:

The pitches of the rhythm
should also relate to the
original and follow the
chords in the
accompaniment.

29



The accompaniment for this song has the chords:

Chord:

Pitches

So, the melody should incorporate these pitches to ensure it sounds cool with the

backing track!
Use the stave paper at

the back of your book to

sketch out your ideas!

Write your finished melody here:

Am F
n 1= 1 —|
A — | ] | ] | | > rJ - % —]
r\;)yn 7 [ [ [ [ [ r e } ® [ [

No one else was in the room where it hap - pened. The
2 D E
0 = . —

| | | I |—u |
&r —— s e —
[y
room where it hap - pened. The room where it hap - pened.

3 Am F
o)
y i
[ Fan
SV
[y
4 D E
0
y i
[ Fan)
SV
[y

Lyrics: No one else was in the room where it happened.
The room where it happened.

The room where it happened.

30



Looking to the next Music project, write down:

One thing you have enjoyed from this project:

One new skill you have gained:

One target you would like to achieve on the next project in order to make you an

even better musician:

31



Appendix:
Rhythm Pyramids

Fill in the rhythm pyramids to show your knowledge of the lengths of sounds and rests.

Sounds: Write the notes on the table below (longest to shortest):

Semibreve

Beat(s)

Minim

Beat(s)

Crotchet

Beat(s)

Quaver

Beat(s)

Semi-quaver

Beat(s)

32



Rests: Write the rests on the table below (longest to shortest):

Semibreve
Rest

Beat(s)

Minim
Rest

Beat(s)

Crotchet
Rest

Beat(s)

Quaver
Rest

Beat(s)

Semi-quaver
Rest

Beat(s)

33



Rhythm Maths

Fill in the table, by writing the sum in musical notes. Once you have worked out the answer, write
it in the box as one musical note.

Sum in Notes Answer (one note)

EG:1+2+%-2= J . J D J J.

4-3-%=

2+2+15+%=

1+%h+%-1=

6-3=

Use the table below to create some of your own questions now, and then complete them in the
Half Term before exam week.

Sum in Notes Answer (one note)

34



Pitch Test

On the staves below, write the correct notes.

Treble Stave: Don’t forget to draw a treble clef!

I |G A | E D B

Bass Stave: Don’t forget to draw a bass clef!

A IB F | C G B

1
o
Compose a four bar melody in 4/4 on the stave below: (Don’t forget to write your treble clef and

time signature)

35



The Rhythm Tree

NOTES RESTS (silences in music)

O ——

Semibreve = 4 beats Semibreve rest = 4 beats

J J =

Minim = 2 beats Minim rest = 2 beats
J J J J P R S S—

S S

Crotchet = 1 beat Crotchet rest = 1 beat

—

LY R PR TR T T TR PR )

P YA A SN S SN S S

Quaver = 1/2 beat Quaver rest = 1/2 beat

DN AN T T

Semiquaver = 1/4 beat Semiquaver rest = 1/4 beat

The Treble Stave

QL
|

QQSSJD

™ (e

X
o
m
-n
(0]
>
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Notes:
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Glossary

Use this page to take down any new words you hear, with their definition.

Word Definition
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